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of donations penned by Indradevi, a Mahayina Buddhist queen
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aspirations in the voice of Chulalak, a queen of the Sukhothai king-
dom who lived in the late fourteenth and early fifteenth centuries.
The third (K. 303/IMA 2 at Angkor Wat), composed in an elevated
style of Middle Khmer prose, records the pious deeds and aspira-
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Extended compositions by or about women are rare in Buddhist
epigraphs from Cambodia and Thailand. This article offers
new translations and interpretations of three of the most important
inscriptions that were wholly or partially composed by Buddhist
women between the twelfth and sixteenth centuries in mainland
Southeast Asia. The first inscription (K. 485), in eloquent Sanskrit
verse from late twelfth- or early thirteenth-century Cambodia, is
an extensive eulogy and list of donations penned by Indradevi, a
Mahayana Buddhist queen betrothed to Jayavarman VII, the pow-
erful monarch who ruled the Angkorian empire at its height. The
second (No. 93/Sukhothai 26), in Thai prose and Pali verse from
today’s north-central Thailand, offers a detailed record of donations
and aspirations in the voice of St Culilaksana (hereafter Chulalak,
following Thai convention), a queen of the Sukhothai kingdom who
lived in the late fourteenth and early fifteenth centuries. The third
(K. 303/IMA 2), composed in an elevated style of Middle Khmer
prose from early modern Cambodia, records the pious deeds and
aspirations of the queen-mother Mahakalyanavatti Srisujata (hereaf-
ter Sujatd), who made a pilgrimage to Angkor Wat in 1577 in con-
nection with her son Jayajettha I’s lavish restoration of the site.
Spanning almost four centuries and straddling a regional transi-
tion from Sanskrit-centred Brahmanism and Mahayina Buddhism
to Pali-centred Theravida Buddhism, these three inscriptions
encompass a wealth of detail on Southeast Asian religious practices,
orientations, and materialities." My reasoning for selecting them
here is twofold: one, to highlight some common orientations and
aspirations shared by female elites in the region, and two, to show
how these women’s horizons changed from the late medieval to early
modern periods. All three women were among the most prominent
Buddhist patrons of their time, using their wealth and power to
further Buddhist institutions as well as their own soteriological goals.
Indradevi and her younger sister Jayardjadevi were instrumental in

' On this transition, see Pou, ‘Sanskrit, Pali and Khmero-Pali’; Thompson,

‘Early Theravadin Cambodia: Terms of Engagement’; and the essays gathered in
idem, ed., Early Theravadin Cambodia: Perspectives from Art and Archaeology.
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the education of Buddhist nuns and laywomen in Cambodia. By
contrast, both Chulalak and Sujata aspired for rebirth as men in the
time of the next Buddha, Metteyya, so as to achieve arhatship under
his guidance or receive a prediction of future buddhahood.

The three inscriptions also capture some gendered dimensions
of the linguistic transitions taking place during this era. Indradevi
composed in the South Asian prestige language of Sanskrit, a lan-
guage she evidently received extensive training in alongside her native
Khmer. Though in subsequent centuries a few Buddhist women in
Southeast Asia did study Pali, an Indic scriptural language closely
related to Sanskrit, almost all records of women’s writing after
Indradevi are in local vernaculars.” The long Pali verse portion of
Chulalak’s inscription was explicitly composed by a male court poet,
even though much of it speaks directly in the queen’s first-person
voice. As for the vernacular portions of Chulalak and Sujata’s inscrip-
tions, in Thai and Khmer, respectively, we cannot be certain of their
authorship. At the very least, the two queens surely played key roles
in inspiring, shaping, and approving the inscriptions carved in stone
on their behalf.

In what follows, I present each inscription in turn, preceded by a
brief introduction that situates each record in its physical, geographic,
historical, and religious context. All three have already been trans-
lated into modern languages such as French, English, Khmer, and
Thai.? T have translated them afresh here with several distinct aims

> For more recent examples of women mastering Pali in Southeast Asia, see

Collins and McDaniel, ‘Buddhist “nuns™, 1384-400; Kaloyanides, “The Women
Who Mastered Pali’; and Seeger, “The (Dis)Appearance of an Author’, 504-19.

3 Indradevi’s inscription is accessible in complete French translation in
Coedes, Inscriptions du Cambodge, vol. 2, 173-81 and in partial English trans-
lation in Thompson, Engendering the Buddbist State, 124-133 and Walker, ‘In
Praise of Sister Queens’. A short except translated into Khmer appears in Li,
Aksar-sastr kbmaer, 67-68, with more extensive excepts appearing in Thai in
Nipat and Chirapat, ‘Carik prasid biman aka$’. The second text, Chulalak’s in-
scription, appears in complete English translation in Griswold and Prasert, “The

Asokarima Inscription’, 44-56, and in complete Thai translation in Kram
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in mind: one, to maintain the verse format lost in prior translations,
where applicable, and to otherwise let the inscriptions’ literary merits
shine; two, to make Buddhist terms, references, and frameworks
as clear as possible for a general Buddhist studies audience who
might be less acquainted with Southeast Asia; three, to divide the
inscriptions into discrete, labelled sections to facilitate their use in the
classroom as well as for comparative research; and four, to improve
on a few areas where I disagree with the readings found in previous
scholarship. I have confined discussions of my interpretative choices
to the footnotes, in an effort to leave the text as clean as possible for
the reader.* Following this presentation and translation of the three
inscriptions, I present my synthetic and comparative remarks in the
conclusion.

For readers seeking access to the original texts, appendices I-IIT
provide my new transliterations of each of the three inscriptions.
While existing transliterations are generally reliable, my updated ver-
sions include a range of minor improvements based on my reading of
the estampages as well as other published and unpublished images.’

Silpakar, Prabjum carik bhig di 8, 398-401, 408-10. Finally, Sujata’s inscrip-
tion is available in complete French translation in Lewitz, ‘Inscriptions modernes
d’Angkor 2 et 3°, 103-06, and Thompson, ‘Mémoires du Cambodge’, 412-13. A
complete translation into modern Thai appears in Uraisi, Carrk nagar vit, 147—
48, and in a complete modern Khmer version in Vong, Sildcarik, 114-16.

* In terms of conventions, I use square brackets to indicate words in my
translation that I have supplied for clarity, curly brackets for my suggested recon-
structions of lacunae due to damage to the stone, and rounded parentheses for
glosses, line numbers, and other parenthetical remarks.

> For Indradevi’s inscription (K. 485), a transliteration is provided in Coedgs,
Inscriptions du Cambodge, vol. 2, 171-73. My transliteration is based on the plate
of the estampage for Face D reproduced in Figures 2-3. For Chulalak’s inscrip-
tion (No. 93/Sukhothai 26), the most reliable version to date is that published
in Kram Silpakar, Prabjum carik bhig di 8, 398-401, 403-07; some alternate
readings appear in Griswold and Prasert, “The Asokarima Inscription’, 39-43.
The published images found in Kram $ilpakar, Prabjum carik bhig di 8, 396,
397, and 402 are currently the best available; lower quality images of the estam-
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In the case of the third inscription, my readings are based on photo-
graphs I took of the inscription 7z situ in 2014 (Figures 5-6).¢ Rather
than phonetic transcription, I have followed the norms of Southeast
Asian epigraphical studies in providing graphic transliterations for
most Indic and Southeast Asian names and terms, except for those in
common usage.”

I: Phimeanakas Inscription

K. 485, Sanskrit, late twelfth—early thirteenth century,
attributed to Queen Indradevi

Situated at the heart of Yasodharapura, the capital of the Angko-
rian empire and near the modern city of Siem Reap, Cambodia,
the four-sided stone pyramid known to local Khmer speakers as
Phimeanakas is part of a walled compound identified as the ancient
royal palace. In 1916, during an initial excavation of the site, two
inscriptions were discovered and dated on palaeographical grounds

pages are hosted online at https://db.sac.or.th/inscriptions/inscribe/image_
detail/25706 (Face A) and https://db.sac.or.th/inscriptions/inscribe/image_
detail/25707 (Face B). I am grateful to several unnamed colleagues who kindly
shared other unpublished images of this inscription, which allowed me to verify
most of my readings, though some passages remain obscure.

¢ Other sources for the study of this inscription include the rubbings pub-
lished in Ang, Sildcarik angar vart, 88-89; and the transliterations found in
Krassem, Inscriptions modernes dAngkor, 2—4; Pou, ‘Inscriptions modernes
d’Angkor 2 et 3°, 102-03; Uraisi, Carik nagar vit, 39-41; and Vong, Sildcarik,
110-13.

7 For Appendices I-III as well as for all romanized text in Khmer, Thai,
Pali, and Sanskrit throughout the article, I follow the system laid out in Walker,
‘A Unified Transliteration System for Mainland Southeast Asian Scripts’, which
matches the ISO 15919:2001 system for Pali and Sanskrit, closely adheres to
existing conventions for Khmer, and presents a revised model for working with

Thai/Siamese and other Tai languages.
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FIG.1 Phimeanakas Temple, Siem Reap, Cambodia (Photo by the author, 2025).

to the era of King Jayavarman VII (r. 1181-1218).* The first inscrip-
tion, K. 484 of unknown authorship, presents a succinct praise of the
Bodhi tree in both Sanskrit and Khmer.’

8

Marchal, ‘Dégagement du Phimanakas’, 57-58. On Jayavarman VII’s
reign, see Chandler, 4 History of Cambodia, 66-80.

? For an edition and French translation, see Coedes, ‘Etudes cambodgiennes’,
9-12; Pou, ‘L’inscription de Phimeanakas’, 92-93; and Chhom, ‘Le réle du san-
skrit’, 332—40. For an English translation, see Walker, ‘Inscription: Hymn to the

Tree of Awakening’.
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The second, much longer inscription, known as the ‘great stele” of
Phimeanakas, is signed as the work of the Buddhist queen Indradevi.
Carved in Old Khmer script on four faces of a large piece of schist,
roughly 1.7 meters tall, the composition runs to 102 stanzas in a
variety of Sanskrit meters.'” However, extensive damage to the rock,
particularly on the first three sides, means that most of the stanzas
are too damaged to read or translate in full. My translation therefore
focuses on Face D, namely the final twenty-four stanzas (79-102),
the only long section that has survived unscathed.

Among the portions I have not translated, stanzas 1-3 form an
opening Buddhist invocation, 4-29 a praise of King Jayavarman
VII, and 30-78 a long praise of his first wife, Queen Jayarajadev,
including a short section (59-60) on how she was brought into the
Buddhist fold by Indradevi, her older sister. This pivotal event in the
religious life of the two sisters evidently took place during Jayavar-
man’s military campaign against the rival kingdom of Champa (in
today’s south-central Vietnam) prior to his ascension to the throne in
1181." The undamaged section, translated here, picks up with a con-
tinued eulogy of Jayarajadevi’s pious acts (79-94) along with those of
the poem’s author, Indradevi (95-102), who rises to queen after her
younger sister’s death."

10 Coedes, Inscriptions du Cambodge, vol. 2, 161.

" A French-language synopsis of the inscription appears in ibid., vol. 2,
161-63; for an English translation of the same, see Thompson, Engendering
the Buddhist State, 120-22. Scholars have taken a variety of approaches to the
inscription. Nipat Yamdate and Chirapat Prapandvidya argue that it presents
some of the best evidence for how Jayavarman VII was praised as an ideal king, in
both Buddhist and Brahmanical modes (‘Carik prasad biman aka$’, 137). Ashley
Thompson, on the other hand, uses the inscription to probe how Jayarajadevi’s
conversion to Mahayana Buddhism troubles simple binaries of masculine and
feminine as well as active and passive (Engendering the Buddbist State, 137-41).

2 Coedes, Inscriptions du Cambodge, vol. 2, 162-63; Nipat and Chirapat,
‘Carik prasad biman akas’, 112—13; Thompson, Engendering the Buddhist State,
134.

" The undamaged portion is translated in full in Coedes, Inscriptions du
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FIG.2 Estampage of K. 485, face D, lines 1-24. Image © Ecole francaise

d’Extréme-Orient (photo by Dominique Soutif), used with permission.
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FIG.3 Estampage of K. 485, face D, lines 25-48. Image © Ecole francaise

d’Extréme-Orient (photo by Dominique Soutif), used with permission.
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The only Sanskrit epigraph in Cambodia known to have been writ-
ten by a woman, Indradevi’s composition adopts the prasasts genre—
praise poems for kings-cum-gods, usually in a Brahmanical context—
to her Buddhist faith."* Her language is elegant yet straightforward,
avoiding the ornate layers of double meanings (s/esz) favoured by
other earlier prasasti authors in Cambodia.”® The portion translated
here recounts how both Jayarajadevi and Indradevi nurtured Buddhist
studies among nuns and women of the court, along with the lavish
donations they made to Buddhist and Brahmanical temples.

[1. Pious works of Jayarajadevi, Face D, lines 1-28, stanzas 79-93]

79 (1) Takingas her own issue a flock, hundreds-strong,
of broken-down girls, abandoned by their mothers,
(2)  she brought them up as the village called Dharmakirti,
famed for the Dharma, rich in bliss and success.'¢

80  (3) In this way, with the proper rites, gifts, and robes,
she gave ordination'” to Dharmakirti, the village

Cambodge, vol. 2, 178-81. Only three stanzas from this final section (79, 80, and
93) are translated into English by Thompson (Engendering the Buddhist State,
132-33).

" On the ramifications of Indradevi as author and Jayarajadevi as chief sub-
ject of the inscription, see ibid., 122-24. On the prasasti genre in Cambodia,
including the distinct prominence they afforded queens, see Pollock, The Lan-
guage of the Gods, 125-27.

5 Ibid., 147.

' T am grateful to David Brick for his feedback on my translation (personal
communication, December 12, 2023), which greatly improved my understand-
ing of several stanzas.

7 The verb pravrajayat here, from pra + Vorj (‘to wander forth, to enter the
ascetic life’), is the technical term for novice ordination, suggesting that the girls
became Buddhist nuns. This reading is further supported by the invocation of
a sima/sima boundary consecration rite in the following line (sasimasampadita),

the presence of which has long been held necessary in Southeast Asia for the
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renowned for study, ever guarding the Dharma’s fame,
now complete with a consecrated simea (boundary).

To [the Buddha named] Parvatathagata,'
she gave a golden drum and a fine banner,
its lofty finial crafted from gold and silver,
its coloured cloth woven from Chinese silk.

To Stijayarajacadimani,'” she granted

a pair of Nandin (bulls), presented in precious gold,
and a quartet of gold eagles, [all four] complete
with their stands and lamps, always ablaze.

To S’rijayats'risugatat,20 she gave

a pair of Nandin (bulls) and lions in gold;

a golden s77 (symbol) and its glowing mirror;
an exquisite fly-whisk, also golden-hued;

a bejewelled ottoman, of unthinkable beauty;

a water pot and a cask, each crafted from gold;

a stand for meal-taking, fashioned from

twenty kattika (weights) of shining, resplendent gold.

a golden casket, bedecked with gleaming jewels;
a stand for an oil-lamp, likewise made from gold;

ordination of bhiksu/bhikkhu or bhiksuni/bhikkhuni. On these boundaries, see

Carbine and Davis, Simas.

'8 Parvatathigata is presumably the name of the chief Buddha image at this

site, after whom the temple is named. By making an offering to the chief deity,

she is making it to the temple as a whole. The same holds true for the remain-

ing Buddhas/deities named in the stanzas that follow. According to Coedes, Par-

vatathagata was the name of the Buddhist temple known today as Banteay Kdei
(Inscriptions du Cambodge, vol. 2,178, n. 4).

" The Buddhist temple now known as Ta Prohm (ibid., vol. 2, 179, n. 1).

? The Buddhist temple now known as Preah Khan (ibid., vol. 2, 179, n. 3).
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86

87

88

89

920

(14)

(15)

(16)

an unimaginably [fine] golden slab, held aloft
by quadruple icons of the (goddess) Srf;

and finally a gold, high-peaked cumbala (crown).”!
Before a bronze icon of the Victor, breaker of the
eight great dangers, installed [at that same temple],
she gave two villages, known as Lekha and Drdha.

To [the deity named] Bhadre$vara, she gifted
asilver drum, gilded in gold, and erected

a god with the form of Bhadre$vara’s son,
known, of course, as Dundubhi (‘Drum’).

At [the shrine of] the god called Campesvara,

at [the temple of] Buddha Vimaya,* and before
the Siva named Prthvadri, she dedicated to each

a drum daubed with gilt along with crafted silver.

At [the temple of] Srijayaksetrasiva,?* she established
the deity Mahesvara, whose name begins ‘Srijayaréja’,
and in that place an I$vari with the same forename,
to whom she dedicated an appropriate plot of land.

To better her husband’s rebirth, should his time come,
she offered up a hundred ornamented banners,

colourfully woven with Chinese cloth, to the deity
Madhyadri,*

' On this term, see Coedes, Inscriptions du Cambodge, vol. 1, 43, n. 4.

** The Buddhist temple of Phimai, now in Nakhon Ratchasima province,
Thailand (ibid., vol. 2, 179, n. 8).
» The temple of Basact in modern-day Battambang province (ibid., vol. 2,

179, n. 10). The area surrounding the temple is the site of an ongoing archaeo-

logical project led by Miriam Stark and Alison Carter (https://sites.google.com/

view/pteah-cambodia).

# A calque on Old Khmer vnanm kantal (‘central mountain’), known today
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just as she vowed during his campaign in Vijaya.”

91  (25) Whata prior ruler of the land had built in stone,
[this very temple called] Vasudhatilaka,*
(‘Earth-Ornament’,) she piously swathed in gold,”
making it an ornament of both soil and sky.**

92 (26) At Sivapura temple, she righteously
erected icons of her three masters,”
golden, adorned with glimmering jewels,
glowing with the fire of the blazing sun.

93  (27) Ever wise, she erected in all places
[images of] her mother, father, siblings,
friends, and relatives, those she knew
and those made known [to her].*

as Phnom Bakheng (Coedes, Inscriptions du Cambodge, vol. 2, 180, n. 1; Chhom,
‘Le role du sanskrit’, 314).

» Vijaya here refers to the kingdom of Champa in today’s south-central
Vietnam.

% According to Coedes, this might refer to the temple of Phimeanakas itself,
where the inscription was found (Inscriptions du Cambodge, vol. 2, 180, n. 2).

7 Nipat and Chirapat interpret svarnaib pravrtya (‘having wrapped [it] in
gold’) as referring to the actions of previous monarchs, not Jayarajadevi herself
(‘Carik prasad biman akas’, 120).

# In an earlier publication (‘In Praise of Sister Queens’), I translated only
from this stanza forward; the present translation differs on almost every stanza
and hopefully corrects some of my prior mistakes. I am grateful to Dominic
Goodall for pointing out some of my previous errors.

» According to Coedes, these could refer to her father, mother, and spouse,
or perhaps her father, mother, and spiritual teacher (Inscriptions du Cambodge,
vol. 2, 180, n. 4). The former interpretation is backed by a Middle-period didac-
tic poem for young women in Khmer, the version of ¢pap sri attributed to Mai
(Walker, ‘Code for Girls’, 48).

% The distinction between the two kinds of relatives invoked here, jidtani
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94  (28) Although she was about to pass into nirvana,
she remained firm in fealty to her husband,
so only after her lord finished his midday rites
did she reach herself that state of serenity.”’

[2. Pious works and eulogy of Indradevi, Face D, lines 29-44,
stanzas 95-102]

95  (29) When [Jayardjadevi], who gladdened the people
even more than a mother could, enjoyed nirvana [at
last],

(30) her elder sister, crowned by the lord of men as
Indradevi,*

pacified the people’s burning blaze of grief.*®

96 (31) Inevery city, Indradevi raised images
of Jayarajadevi, herself, and the king.
(32) Within her own palace she guarded

(‘those who are known’) and jidpitani (‘those who are made known’), is not
entirely clear. Thompson prefers ‘whom she knew or had heard spoken of”
(Engendering the Buddbist State, 133).

' Coedes translates pada B (nirvvasyanty apy anantaram) differently, taking
it as meaning that her fealty (bbakti) to her husband was such that it lasted until
death (jusqu’au nirvana’; Inscriptions du Cambodge, vol. 2, 180). Li follows
Coedés in this reading, additionally taking pada C (madhyabnakytyasampanne)
as ‘until the king had sincerely devoted himself to the teachings of the Buddha’
(brab raja dran thvdy brah ang sap knun buddba ovad sin; Aksar-sastr kbmaer,
67). Nipat and Chirapat adopt a third reading of pdda B, taking it as referring to
an unending sacrifice (sie salab aydh mai mi di sin sut lév; “Carik prasad biman
aka¢’, 116).

3 Coedes reads -abbidika (Inscriptions du Cambodge, vol. 2, 172), but the
stone is clear as -abhidbika, derived from abhidba, ‘name; to be named’.

33 Coedes instead understands jagatasi jvalitadbivabnim... nayati sma santim
as ‘appeased the fire (of chagrin) that burned the worlds’ (apaisa le fen (du cha-
grin) qui brilait les mondes; Inscriptions du Cambodge, vol. 2, 180).
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the splendour of the Buddhas.

97  (33) Having bested the beautiful with her beauty,
the knowledge of the philosophers with her learning,
(34) and the fortune of her rivals with the lustre of her luck,
in due course she earned her name through her own
acts.>

98  (35) At the Buddhist temple called Tilakottara,
as lofty in learning as the highest peak to emerge
from the earth,®
(36) she was installed as supreme teacher by the lord of
the land
and ceaselessly taught a throng of women from the
inner palace.

99  (37) Based at Narendrasrama (“The King’s Hermitage’),
made lovely by the studies the king so loved,
(38) she shined, her students adoring her without end,
as beneficial to them as if she were Sarasvati
incarnate.>

* This could be in reference to the name Indradevi itself, or, as Coedés sug-
gests, another, otherwise unknown alternative title of Indradevi, such as Sri
Vidyalaksmi (‘beauty-learning-fortune’; ibid., 180, n. 5). In my reading, pada D
should be understood as svanama tatkarma gata kramena ya, not svanama tat
karmagata kramena ya. My thanks to David Brick for his insight on this stanza
in particular.

% The first half of the stanza may refer to one or two Buddhist temples
(jinalaya), either Tilakottara (‘Supreme Ornament’) alone or Tilakottara along
with Nagendratunga (‘Peak of the King among Mountains’); I have opted for the
former interpretation, while Coedés chooses the latter.

¢ T am grateful to Dominic Goodall (personal communication, November 7
and 19, 2019) as well as David Brick for their suggestions on this stanza and on
the three that follow.
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100 (39) Born to brahmans and the highest royal line”’
in the city named Dantiniketana and [educated]
in the glorious city accompanied by learning,
(40) she later became the king’s beloved in Yasodhara.”

101 (41) Eclipsing Ganga, who angrily stomped her feet on

Siva’s pate,
[Indradevi] lifted the king’s soles above her lowered
head,

(42) scattering, even among his lovers who longed for
learning,
the king’s favours in the form of knowledge and
lovely treasures.

102 (43) Wise by nature, rich in learning, perfectly pure,
devoted to [King] Srijayavarmadeva,
(44) having composed this pure pacan,
refuting the skills of all others,* she gleamed.

7 Nipat and Chirapat understand dvijatmaja rajakulottama ya differently as
‘the daughter of a brahman, who was the highest in the royal line’ (putri kban
brabman e jin pén phi di sin sut nai rajatrabkil; ‘Carik prisid biman ks,
114).

® Or in the city whose name begins with ‘Sti Sarasvati’ (srisarasvatipiiro-
vapure); Coedés translates simply this phrase as ‘in the city of Sri Sarasvatipura’
(dans la ville de Sri Sarasvatipura; Inscriptions du Cambodge, vol. 2, 181).

% The capital of the Angkorian empire, usually rendered with a short -z as
Yasodharapura.

# Coedes takes nirastasarvvanyakald as ‘leaving aside all other talent’ instead
(laissant de c6té tout autre talent; ibid., vol. 2, 181).
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II: Wat Asokarama Inscription

No. 93/Sukhothai 26, Thai/Pali, early fifteenth century,
attributed to Queen Chulalak (Thai) and the court poet
Sridhammatrailoka (Pali)

This two-sided stele, some 1.34 meters tall, was unearthed in 1958
in Sukhothai province, Thailand, within the ruins of a monastery
identified in the inscribed text as [Wat] Asokarama.* The inscription
has been conventionally dated to the first date carved into its schist
surface, equivalent to February 1, 1400 of the Julian calendar, but
other evidence suggests a somewhat later date, most likely the second
decade of the fifteenth century.* One side (Face A) is in Thai prose in
the distinctive version of Thai script found in most other inscriptions
from the Sukhothai kingdom. The other side (Face B) is inscribed
in the variant of Khmer script known as Khom, long used for Pali
in Central and Southern Thailand. The portion is composed in the
simple siloka or anutthubba meter, forty-one stanzas in all, plus two
short lines outside of this metrical structure.

The Thai and Pali portions are not exactly translations of one an-
other; each contains sections left out in the language, so only together
do the records provide a full account of Chulalak’s extensive gifts and
pious works, her place in the royal genealogy, and her specific religious
aspirations.” Each side begins with an opening homage, but the full
introduction to the inscriptions’ purpose appears only in section 1 of

# Griswold and Prasert, “The Asokirima Inscription’, 29; Kram $ilpakar,

Prabjum carik bhig di 8,394-95.

# Vickery, ‘Sukhothai Historiography’, 238-39; Lagirarde, Schnake,
and Weerakietsoontorn, ‘La stele 286°, 307-08. Griswold and Prasert (“The
Asokarima Inscription’, 37) date the inscription to 1399 by the simple conver-
sion of adding 638 to cizlasakarija 761, ignoring that for the month of Phalguna
it is necessary to add 639 to arrive at the Julian date.

# The two faces were not necessarily written at the same time; the Pali side
may have been composed slightly later. This is the interpretation advanced by
Michael Vickery in ‘Sukhothai Historiography’, 239.
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e . 4
FIG. 4 Estampage of No. 93/Sukhothai 26, face A, lines 28-41. Photo by
Thanachot Keatnapat, 2025, used with permission.

the Pali side. The Pali continues in sections 2 and 3 with many details
regarding Chulalak’s consort, a certain king named Mahadhammara-
jadhiraja, including his ascension to the throne and the extent of the
realm.* Section 4 of the Pali praises Chulalak and her two sons, the
older of whom eventually succeeds his father as king. None of these
three parts (sections 2—4 of the Pali) appear on the Thai face.

“ This is closely tied to a regnal name, Mahidhammaraja, shared by no

fewer than four successive kings of Sukhothai (Mahidhammaraja I-IV); deter-
mining which Mahadhammarija is being referred to here has puzzled historians
for decades. Here I follow recent arguments made by Frangois Lagirarde, Javier
Schnake, and Thissana Weerakietsoontorn, namely that Chulalak was the queen
of Mahadhammaraja ITI. The latter died around 1409-1410 and was outlived by
his queen, who would then likely have served as regent for her son (Lagirarde,
Schnake, and Weerakietsoontorn, ‘La stéle 286, 328-31, 349-50). A different
chronology appears in Wyatt, 4 Short History, 309.
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The two sides of the inscription are more closely matched for sec-
tions 2 and 3 of the Thai, corresponding to 5 and 6 of the Pali side.
These sections detail how Chulalak installed two relics in a stapa at
Asokarama, built a variety of other structures there, and provided
the temple with learned monks to chant, preach, and govern the
compound; slaves and cropland to produce food for the monastics;
and other financial support to maintain the practical and ritual life
of the temple. The Thai face, in section 4, includes additional details
of other temples sponsored by the queen; these pious acts are not
recorded on the Pali side.

The final sections on the Thai (5-6) and Pali (7 and 9) faces
record Chulalak’s solemn dedication of merit to her deceased family
members and a prayer that future monarchs will rejoice in her merit
and look after the Buddhist sites she built. Section 8 of the Pali
includes a multi-stage aspiration to buddhahood, a common vow
among elite Buddhists in Southeast Asia during this period.* Chu-
lalak first aspires to be reborn as a man and receive a prediction from
Metteyya, the future Buddha. By taking the long path and aiming
to fulfil the ten perfections, she endeavours to eventually become a
buddha herself, albeit in a male body, fulfilling the ten perfections
along the way.

When read in tandem with a closely related Thai and Pali inscrip-
tion from the nearby temple of Parbarama (S. 286), the two faces
of the Asokarima stele reveal how Chulalak’s extensive patronage
of the Sangha made her a powerful figure in political and religious
spheres during the 1410s. Indeed, the Pali face of the Parbarima
stele lauds Chulalak as the ‘sovereign queen [and] mother of the
Sangha’ (issariya samghamatiya deviyi),* a fitting summary of how
the Asokarama inscription depicts her works and character. Her
tull title, given on the Thai faces of both inscriptions, loosely trans-

® Walker, ‘Unfolding Buddhism’, 588-601; idem, Until Nirvana’s Time,
192-93.

“ From Face B, line 9 of the Parbarima inscriptions (S. 286) (Winai, ‘Carik
vit parbaram’, 42; Lagirarde, Schnake, and Weerakietsoontorn, ‘La stele 286,
317).
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lates as “The Venerable Lord, the Royal Queen Glorious Chulalak
(“Marked Crest”), Highest Royal Consort, Bearer of the Divine, Jew-
el-Ornament, the Pure One’ (samtec brah rajadebi sri culalaksana
agrarajamabesi debyadbarani tilakaratanapabitr), mirroring how
the Cambodian Buddhist queens Javarajadevi, Indradevi, and Sujata
were depicted in the centuries before and after Chulalak.”

Face A (Thai, lines 1-47)
[1. Opening homage, line 1]

(1) Homage to the Three Jewels! [May there be] homage and the
utmost blessings!

[2. Chulalak’s installation of relics at Wat Asokarima, lines 1-13]

It can be specified* that in seven-hundred (2) sixty-one of the
[Lesser] Era, Year of the Rabbit, in the month of Phalguna, the sev-
enth waxing day, at the auspicious hour and precise moment (3) of
the lunar day when the planets were in conjunction, Sarhtec Brah
Rijadebi Sri Culalaksana [Agra]rija{mahesi} (4) Deb[y]adhara{ni
Tila}karatana{pabitr who was the beloved wife},” who was (5) the
dutiful consort of Sarhtec Mahadharmarajadhiraja, endowed with the
five graces, [possessed] of conduct, {vigour, and intelligence, (6) having

¥ For a discussion of her title, see Lagirarde, Schnake, and Weerakietsoon-
torn, ‘La stele 286°, 329.

“® Taking paraman as praman (modern Thai prabman), ‘determination, speci-
fication’, in keeping with Winai Pongsiripian’s reading of a similar passage in S.
286, line 1 (‘Carik vit parbaram’, 33), and against the paraman (as a deformation
of parama) interpretation adopted by Griswold and Prasert (‘The Asokirama
Inscription’, 39, 44).

# Interpolating this lacuna with evidence from a similar passage in S. 286,
face A, lines 12-14: samtec brab [rijadevi sri culalaksana agrardjamahisi
debyadharani tilakarainapabitr pen co phi pen padaparicarika ratnajiya te
samtec mahadbarrmarajadhbiraj (Winai, ‘Carik vit parbaram’, 36-37).
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made}* her heart steadfast in the Teachings of the Victor, erected (7)
a stapa in Wat Asokarima. Taking two holy relics (8) that came from
the upper country®’—one that was medium in size, like a grain of rice
split in half (9) with a crystal hue; the other {small in size, like a mus-
tard seed, with} (10) a bakula-flower hue—she {interred them within
the womb of the great stapa}...>> (11) this great cetzya.

[3. Chulalak’s other pious works at Wat Asokarima, lines 11-27]

After four months had passed, [she erected] a Buddha image... (12)
a kuti for [the monk] Brah Sri Maha Bodhivan([sa] Kramala[fi]ana...
(13) a wall, a bridge, and a road, lined with all manner of {trees}.
She then (14) set the whole Tipitaka in sequence for two preachers
of the Dharma— (15) one named co** Nanavinsa Rijapandita, the
other named ¢d Sr1 (16) Vin—along with a reciter of the Dharma,
whom she named ¢ Sinkhasara.>* She then assisted (17) in setting
up a group of people, fifty households in all, who were assigned to be
appropriate [monastery] slaves, (18) to be supervised by ndy jian Sri
Cind, along with {two hundred million} [cowries of] {rice-fields}...
(19) ...twenty-five cartloads of rice at the onset of each year. She

5% Interpolating these lacunae with a similar passage in S. 286, face A, lines
14-15: mi sifla]biraya[prifja tamkal cai hman (Winai, ‘Carik vit parbaram’,
37).

' The text reads me#n pan, for modern Thai mean pan, ‘upper country.”
This presumably prefers to Lanka, as per the use of [Tamba]panniptra on line 23
of the Pali face and the witness of a similar passage that explicitly mentions relics
from Lanki in S. 286, face A, line 19; face B, lines 26-27 (Winai, ‘Carik vit par-
baram’, 38, 43).

52 Interpolating these two lacunae from the Pali side, lines 23-24.

53 A common Tai/Thai term for ‘lord’, pronounced chao.

% The term for ‘reciter of the Dharma’ used here is smuat, an Old Khmer
word derived from suzat, ‘to chant’. The term has been lost in modern Thai, but
it is retained in modern Khmer as smit, ‘to recite melodically’ (Walker, ‘Unfold-
ing Buddhism’, 200). Sdznkbasara is derived from Pali sarikbasara, ‘one with a

conch-like voice’.
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purchased plantations for five million [cowries] (20) as a foundation
for preparing curries at the rate of fifty bowlfuls a day, (21) [and] a
full set of musical instruments, including horns and conches, for all
manner of rites of worship. (22) She arranged for all kinds of rituals
and inaugurations, (23) totalling two hundred million [cowries].
After that, she invited (24) a brah mabathera d, who was a disciple
of Brah Maha (25) Buddhasagar named Sarabhingathera and was
endowed (26) with excellent conduct, comportment, and practice, to
assume the abbacy of (27) Asokarama.

[4. Chulalak’s pious works at other temples, lines 27-36]

Sarhtec Brah Rijadebi did not erect only this Asokarama. (28) [There
is] also the Diksinarama, [which] the queen® built for Maha Vinara-
(29) tana Thera and then endowed it with one hundred and one rice-
fields, producing ten cartloads of rice, (30) to which ten households
of serfs were assigned as slaves for that monastery. [There is] also the
Lankarama, (31) along with the Parbarama, plus the completion of
the Silavisu- (32) ddhavasa, where the king,*® having undertaken his
royal monastic vows, performed rites (33) on the Victorious Field.
[There is] also Senan, where [the monk] Stec Brah Maha (34) Svami
¢ resided, which she brought to completion. [There is] also Sri
Calavasa, the funerary site (35) of [her] royal father,”” along with

5> The inscription reads stec brah ma zzyi biia. 1 follow Griswold and Prasert

here in taking this as referring to Chulalak in the past (“The Asokarama Inscrip-
tion’, 46, n. 29).

¢ The text reads ba ﬂyzﬁ hiia, which should refer to the reigning king at the
time of the inscription. There is some disagreement about the identity of this
king; Chand (‘Review Article’, 277) asks whether he was Mahiadhammaraja
IT instead of Mahadhammarija III, as argued by Griswold and Prasert (“The
Asokirama Inscription’, 46, n. 32). The confusion persists in a similar passage in
face A, line 40 from inscription S. 286 (Lagirarde, Schnake, and Weerakietsoon-
torn, ‘La stele 286, 313).

57 The inscription reads samitec ba ak, but there is much disagreement about

who is referred to here. In a parallel passage in S. 286 (face A, line 41), the text
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Brah Dharrmarajaptna, the funerary site (36) of the king’s mother,®
which she likewise brought to completion.

[5. Chulalak’s dedication of merit, lines 27-36]

As for the fruits and rewards (37) of all this, Sarhtec Brah Rajadevi
¢ solemnly aimed her intention to arrange (38) shares of the merit
to be directed to her father—a royal ancestor’’—(39) [and] mother,
along with [her husband] Sarhtec Mahadhafmmarajadhiraj,* [the

reads p# brasia ba ak (Winai, ‘Carik vit parbaram’, 40). According to Lagirarde,
Schnake, and Weerakietsoontorn, this may be read as either referring to one
person or two separate people; if the latter, then [sanitec] pi braia (modern pi
brahya) means a paternal ancestor to the reigning king, perhaps Mahadhammaraja
I, and ba ak (modern ba ak) refers to the father of the reigning king (‘La stele
286’, 331). However, if the two parallel passages in inscriptions 93 and 286 are
meant to convey the same content, this suggests that both versions of the phrase
refer to a single person. The full title of this person is provided in face A, line
38 of the Asokirima inscription as sdnitec pii braiid ba ak. Griswold and Prasert
(“The Asokarama Inscription’, 48), Chand (‘Review Article’, 275-76), Vickery
(‘Sukhothai Historiography’, 235-36), and Lagirarde, Schnake, and Weerakiet-
soontorn (‘La stele 286°, 331) all present different explanations of how to read
this phrase. Following Ockham’s Razor, the simplest explanation here might
be the most fruitful: wherever they occur in Chulalak’s two inscriptions, both
samtec ba gk and samtec pii braiid ba ak refer to Chulalak’s father (b2 ak in
modern spelling), who is qualified as pr braia since he was also an ancestor in
the royal line (7 brabya). On the Pali side of the Asokirima inscription (face
B, line 41) the matching phrase to sdn’ztecp'zi braiia ba ak me ak dan (‘her fa-
ther—a royal ancestor—[and] mother’) is the rather more straightforward mama
matapita ubbo (‘both my mother and father’).

58 Thai sanmtec brah rajamata.

52 Thai samtec p’i brasnia ba ak.

% In keeping with the Pali side (samiko me mabidbammarijadbirijana-
mako, lines 41-42), this refers to Chulalak’s husband, the recently deceased
Mahadhammarija III. Here my reading follows that of Vickery (Vickery, ‘Suk-
hothai Historiography’, 239) and goes against the interpretations proposed
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king’s mother] Brah Sridharma- (40) rajamata, [and her other] rela-
tives, reaching all living beings—may [they all] (41) be freed from
distress, danger, and disaster, and instead attain bliss, each and every
one... (42) [by] the power of this royal merit.

[6. Chulalak’s prayer for future kings, lines 42—47]

As another matter, Saritec B{rah Rijadebi (43) «/}*' declared for the
tuture in [this] inscribed account (44) ...should there be any rulers
{or vassal lords}®* ... {ruling their realms as kings (45) or lords in the
city of Sukhothai}®...bright in faith... {firmly established, may they
not decrease, but instead help}®... (46) ... (47) ...

Face B (Pali, lines 1-54, stanzas 1—42)
[1. Opening homage and introduction, lines 1-3, stanzas 1-2]

1(1-2) Having honoured the Three Jewels,
I speak of the massive merit
made by Rajadevi herself
at the monastery called Asoka.®

by Chand (‘Review Article’, 275-76) as well as Griswold and Prasert (‘The
Asokarama Inscription’, 48, n. 41).

' Interpolating from a parallel passage in S. 286 (face A, lines 48—49: samitec
brab rajadevi co; Winai, ‘Carik vit parbaram’, 41).

¢ Interpolating from S. 286 (face A, lines 49-50: brasia samantarij tan tat;
Winai, ‘Carik vit parbaram’, 41).

¢ Interpolating from S. 286 (face A, lines S0-51: svay raj pen dav pen braid
nai m@an sukbodazy; Winai, ‘Carik vt parbaram’, 41).

¢ Interpolating from S. 286 (face A, line S1: tasi mas #id hai thay cus ja[y];
Winai, ‘Carik vit parbaram’, 41).

¢ T am grateful to Anne Blackburn and Javier Schnake for their helpful feed-

back regarding my translation of several stanzas on the Pali face.
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2(2-3) Listen now to the merit and acts
of excellent people, which deepen joy,
all heaped up to reach Buddhahood,

to be crowned with virtues led by conduct.
How?

[2. Mahadhammardjadhiraja III’s ascension to the throne, lines
3-8, stanzas 3—6]

3(3-4) In seven hundred and thirty
of the [Lesser] Era, as well noted,
in the Year of the Monkey,
the eighth lunar month, on a Tuesday,

4(5-6) the one called Dhammarajadhiraja,
the great Earth-Holder at the head
of the renowned [royal line] —
emerged safely from the womb

5(6-7) of his mother, of great merit,
named Sri Dhammarajamata,
who was the consort of the king
called Lidaya, the Lord of Men.

6(7-8) Having reached sixteen years of age
and having perfected [his skill in] the arts,
the [new] king took over the kingdom,
guarding the Three Worlds righteously.

[3. The borders of Mahadhammarajadhiraja III’s kingdom, lines
8-18, stanzas 7—14]

7(8-9) When he reached thirty-eight in age,
his wishes all came to fruition
in seven hundred...
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of the Lesser Era, as well established,®

8(10-11) the realm’s sphere was extensive,
peaceful, and a bringer of prosperity.
The borders of the realm belonging

to that man of merit should be known:

9(11-12) In the east, he made a border
[at the place] called Nagaradeyya.
In the southeastern quarter, he made it
[at the place] called Vajjapira.

10 (12-13) Along the banks of the river Ping,
there is [a place] called Uyapabbata,
in the southern quarter;
in that [place] he made a border.

11 (13-14) In the southwest quarter, he made
a border at [the place] called Hemapira.
In the west, he made a border

at [the place called] {Naga}para.”

12 (14-15) Along a tributary of the Yamuni,
known as the Kh[ana]® river,
the [border] of the [realm] was well-fixed,
established at the city called Lakkhapira

¢ The inscription appears to read suddbipite here (Kram Silpakar, Prabjum
carik bhag di 8, 403), which is nonsensical. I have understood it as an error for
sutthapite (su+utthapite, ‘well-established’).

¢ Griswold and Prasert read takapurarica instead here, connecting it the
modern city of Tak (#ik; “The Asokarama Inscription’, 51, n. 58).

¢ Khudda- (‘minor’) is possible (Kram §ilpakar, Prabjum carik bbag di 8,
405), but the stone looks more like £hdna- to me.
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13 (15-16) in the northwest quarter—
there he made a border.
In the north, [he made] a [border]
[in]...#

14 (16-18) Having established his realm’s borders,
he was one who gave bliss to beings,

...by the gods...

[4. Praise of Chulalak and her royal issue, lines 18-21, stanzas
15-17]

15(18-19) That righteous king’s own

queen, beautiful and lovely,
adorned with the adornment of [conduct],

16 (19-20) endowed with the five graces, great in mind,
[great in] crown, and great in renown,
stilled in her faith in the Three Jewels,
the Buddha, the Dhamma, and the Sangha,

17 (20-21) gave birth to two royal sons:
the elder, of great fame, was
known as Dhammarajadhiraja,
the younger was named Asoka.

¢ For this largely illegible line, Griswold and Prasert suggest itthapattanav-
hadbaram, corresponding to the Thai city of Tha It (dd it ‘Brick Port’; “The
Asokiarima Inscription’, 41; 51, n. 58). Their restoration of the damaged line
might not be correct, however; other readings give [...]-javdjakam instead (Kram
Silpakar, Prabjum carik bhag di 8, 405).
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[5. Chulalak’s installation of relics at Wat Asokarama, lines 21-25,
stanzas 18-20]

18 (21-22) Inseven hundred and sixty-one
of the [Lesser] Era, as well noted,
in the Year of the Rabbit,
the fourth lunar month, the seventh

19 (22-23) waxing day, a lucky day, having had
relics placed into the womb of the reliquary—
two brought from [Tamba]pannipara:
one crystal [in hue] and of middling size,

20(23-25) like a broken grain of rice; another [coloured] like
a bakula flower, small as a mustard seed—"°
this stapa was completed

through all kinds of acts.

[6. Chulalak’s other pious works at Wat Asokarama, lines 25-40,
stanzas 21-32]

21(25-26) Having brought to completion a worship hall,
a pavilion and a stapa,
and having planted a bodhi tree,

she properly constructed the monastery.

22(26-27) On theinside, a moat;
on the outside, extending long,
a resplendent high wall...

...the realm...

7 The language used to describe the relics here comes straight from a set of
Pali verses, likely of Southeast Asian origin, that are sometimes tied to the Bud-
dhavamsa (Lagirarde, Schnake, and Weerakietsoontorn, ‘La stele 286°, 345, n.
119) but also circulate independently (Walker, Until Nirvana’s Time, 246-47).
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23 (27-28) burflower, beautyleaf,
bakula, mango, jackfruit,
wood-apple, and coconut
trees... with flowers...

24(28-29) She made it pleasant,
this monastery called Asoka,

... in which she established

a pandit named Nanavarhsa

25(29-31) and another named Sri Varhsa
...would speak the meaning here,”
and a certain Sarhkhasara,
[who would be the] chanter of the texts.

26(31-32) Monastic slaves,
in total fifty families,
headed by Sri Canda:
these she provided...

27(32-33) along with the five kinds
of musical instruments, led by percussion,
including conches, flutes, drums, and gongs,
sounded by those who carried them.

28(33-35) A field, four hundred fathoms
in length and with the width

"t The two-syllable lacuna makes this line (...attham vade idha) hard to in-
terpret. Following the lead of Sen Manavidar (Kram Silpakar, Prabjum carik
bhag di 8, 409), Griswold and Prasert render this as ‘I speak here of the meaning’
(“The Asokarama Inscription’, 53, n. 75). I prefer to understand zdba as ‘here’
in the sense of ‘in this [monastery]’, and to take vade as a third-person optative
singular, rather in than in the first person. The implied division of roles between
monks who recite texts and those who expoound their meaning fits the South-

east Asian Buddhist context well.
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29 (35-36)

30 (36-37)

31(37-39)

32 (39-40)

of two hundred fathoms,
provided an annual yield

measuring twenty-five cartloads of rice
for the monastic slaves.

She established plantations

for the amount of fifty million [cowries],

which for the sake of appropriate curries
she granted to those people here.

She endowed fifty shares of constant alms
for the monks in this [monastery]

through the donation of riches

totalling two hundred million [cowries].

When the rites for the stapa and the rest were finished,
she sponsored the inauguration ceremony for
Asokarama.

A disciple of Buddhasagara

named Sarabhanga,

endowed with virtues such as conduct—
this thera, along with his retinue,

she established as abbot

and supplied with requisites.

[7. Chulalak’s dedication of merit, lines 40—44, stanzas 33-35]

33 (40—42) ‘By means of these acts of merit,

34 (42-43)

may both my mother and father,
my husband, [the king] named
Mahadhammarajadhiraja,

‘[his mother] Sridhammarajamata,
and all relatives and non-relatives
all be happy, without exception,
free from suffering and disaster.
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35 (43-44) ‘By the power of my merit,
may all those who have passed away
enjoy the attainment of the
six-layered heavens as they please.

[8. Chulalak’s aspirations, lines 44-53, stanzas, 33-42]

36 (44-45) ‘By the power of my merit,
may I be a man in the future.
May I listen to the lofty teachings
of Metteyya Buddha.

37 (45-46) ‘May I accumulate [Chulalak’s]”
towering heap of merit;”®

7> A crack in the stone appears right on the phrase tassapz, making it appear
as tissapi (for the published image, see Kram Silpakar, Prabjum carik bhig di 8,
402). Seen Manavidar’s Thai translation is based zassapz (ibid., 410); Griswold and
Prasert favour tZssaps (“The Asokarima Inscription’, 43). With the tissapi reading,
the sense is clearly in reference to ‘her’, i.e., Chulalak’s merit. The reading tassa-
p? is ambiguous, as it could refer to zasso + api (‘three’, favoured by Sen, but
highly unlikely), tassa + api (‘his’, possibly in reference to Metteyya), or tassa
+ api (‘her’, equivalent to #iss4). In the context of this passage (stanzas 36-37:
mama puniidnubbivena | puriso homandgate /| metteyyasseva buddhbassa /
aggadbammans sunamahan | tassapi puiiiiasambbara- | m ularam pacinama-
ham | parisaganamajjbambi | so mam buddho pasamsatu |), the pronoun tassa
or tassa could refer to either Metteyya Buddha or to Chulalak. Griswold and
Prasert take the genitive pronoun #issa (equivalent to tassi) as ‘this woman’s’,
as in ‘this woman’s accumulated merit’, meaning Chulalak ‘in her present exis-
tence... speaking as if she had already been reborn as a male and were viewing
the present events in retrospect’ (Griswold and Prasert, “The Asokarama Inscrip-
tion’, 55, n. 90). My thanks to Anne Blackburn and Javier Schnake for suggest-
ing that a feminine pronoun (zassa or tissa) is the most likely sceanario here.

7 Both Szn Manavidar and Griswold and Prasert’s readings are based on
puiifiasambbaram muddbaram (Kram $ilpakar, Prabjum carik bhag di 8, 404;

“The Asokarima Inscription’, 55, n. 90). In their reading, we would need to take
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in the midst of his assembly
may the Buddha praise me.

38(47-48) ‘In all my lives, may no one best me
in giving and the rest,”
and so too in beauty, fame,
longevity, and heaps of wealth.

39 (48-49) ‘For these [riches], should I not desire to give [them
up],
may no one be able to take [them away].
Moreover, as for my own property,
[may it be] of benefit to the poor.”

muddbdara (muddhi + ara, ‘head-spoke’) as an adjective modifying pusisiasam-
bharam, namely ‘a peak heap of merit’, but this sense of muddhara is otherwise
unattested (the attested sense being a noisemaking spoke on a chariot wheel,
written either muddhira or mundara). My translation is based on understand-
ing this phrase as punifiasambbaram wuliaram (‘towering’ or ‘lofty’) instead,
which appears equally plausible from the published image of the stone, given
the subtlety of the potential ziggahita and the very similar shape of ddha and [a
in the script. If the #/aram reading is correct, then we are dealing with a variant
form of /a, in which the final ascending stroke of this glyph is placed on its side,
making it appear like a modified -dba conjunct below. I thank Javier Schnake
(personal communication, January 3, 2024) for discussing these possibilities
with me.

7 That is, the rest of the ten perfections (dasaparamsi), a list that begins with
the perfection of giving (dana-params).

7> Stanza 39 of the inscription clearly reads mesam nadatukamassa /| koci
sakkotu ganhitum | apica mama santasam | daliddianam payojanam, which
poses several problems. Mesam (‘mesant) is likely a shorted form of imesam,
conditioned by the preceding bbave bhave. Nadatukimassa is likely na +
adatukiamassa, though whether adarukimassa is a genitive absolute or a sandhi
form of adatukimo + assa is less clear. I am grateful to Anne Blackburn (personal
communication, December 28, 2023) for pointing out the cogency of reading

a-datukamassa. The translation given by Griswold and Prasert (‘May no one be
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40(49-50) ‘Having plunged into that deep, frigid,
shoreless ocean of giving and the rest,”

may I attain perfect awakening,
like the Lord of Sages.

[9. Chulalak’s prayer for future kings, lines 50-53, stanzas 41-42]

41 (50-52) ‘May all those mighty kings,
righteous their rule, great their fame,
who come to rule the realm
from this city in times to come

42 (52-53) ‘rejoice in the all the acts of merit
that have been performed by me.
May these sites of worship thrive,
along with those made glad by acts of merit here’.

This was composed by a royal pandit, the poet named Sridhamma-
trailoka.

able to deprive me of those things which I wish to give away, and may my pos-
sessions be useful to the poor!’; “The Asokirima Inscription’, 55) makes sense
in context but does not seem to reflect the grammar of the Pali. Szn confusingly
translates the passages into Thai as “When I do not give to them, may no one
force to accept’ (Kram S$ilpakar, Prabjum carik bhig di 8, 410). I follow Griswold
and Prasert in reading santasam as santakam (‘property’;s ‘“The Asokirima
Inscription’, 55, n. 91).

76 That is, the rest of the ten perfections (dasaparamsi), a list that begins with
the perfection of giving (dana-params).
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III: Angkor Wat Inscription

K. 303/IMA 2, Middle Khmer, 1577 CE, attributed to Queen
Mother Sujata

Built as a Vaisnava temple in the twelfth century, Angkor Wat was
gradually converted to Theravada Buddhist use from the fifteenth
century onward, following the relocation of the Cambodian capital
from the Angkor region (today’s Siem Reap province) to a series of
sites near modern-day Phnom Penh. The final text I present in this
article is one of the oldest of about forty Middle-Khmer inscriptions
at Angkor Wat, left by Cambodian pilgrims who visited the site
during the sixteenth to eighteenth centuries.”” Many of the inscrip-
tions follow a rigid, almost legalistic structure, consisting of an open-
ing homage, a record of the date, a listing of any witnesses present, an
account of all meritorious acts performed, and a set of curses against
anyone who dares to take away what the donors have given.”

Sujatd’s inscription, carved on a pillar in the highest gallery of
Angkor Wat, stands out for its distinct structure, closing with a
personal aspiration for arhatship rather than a curse. The inscription
opens with an extended homage to the Buddha and the Three Jewels
(section 1). The following section provides the date (equivalent to
June 29, 1577 of the Julian calendar) and ties her pious works to her
son’s restoration of Angkor Wat. In section 3, Sujata provides a more
specifically Buddhist explanation for her merit-making, acknowl-
edging the marks of impermanence and not-self.”” She then cuts off
her hair to make a Buddha image and vows to become a devoted
lay follower. In the closing sections (4 and 5), Sujata makes clear
her aspiration to be born in a male body for the rest of her time in

77 Pou, ‘Les inscriptions modernes d’Angkor Vat’; Thompson, ‘Pilgrims to
Angkor’.

78 Walker, ‘Carved Chants’, 64—66.

7 Thompson suggests that Sujitd’s viewing of her son’s construction/de-
struction of Angkor was the very site for her realising the Buddhist truth of

impermanence (‘Mémoires du Cambodge’, 190).
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FIG.s K. 303/IMA 2, Angkor Wat, Siem Reap, Cambodia, lines 1-21. Com-
posite photo by the author, 2014.
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posite photo by the author, 2014.
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sarhsara, until she eventually achieves nirvina as a monk—the shaved
head echoing her gift in the present life—under the guidance of the
future Buddha Metteyya.

Beyond the absence of imprecations, the inscription also stands
out for its focus on an elite woman of the period. Her full name and
title, provided in the opening lines of the text, roughly translates as,
“The Venerable Lord Queen-Mother Mahikalyinavatti Srisujita
(“endowed with great beauty, glorious well-born one”), Princess
of Highest Birth, the Venerable Jewel among Great Lay Followers,
the Pure One’ (samtec brah rajamata mahakalyanavatti Srisujata
uttamajatiksatri brah maha-upasikaratn pabitr). She was the mother
of a monarch mentioned in another inscription of the same era,
King Jayajettha I, but apart from this carved pillar little is known of
her life. The formulaic nature of Sujatd’s inscription, like others at
Angkor Wat, makes it hard to make explicit claims of authorship; the
Middle-Khmer epigraphical record at the site is marked by intertextual
borrowing.*® Sujatd’s aspirations are thus both personal and collec-
tive, drawing on ritual and literary norms of how to make Buddhist
meaning out of pious acts of donation.

[1. Sujata’s opening homage, lines 1-8]

(1) What follows is the threefold, virtuous faith of I, the Venerable
Lord (2) Queen-Mother Mahakalyanavatti Srisujata, (3) Princess of
Highest Birth, the Venerable Jewel among Great Lay Followers, the
Pure One: (4) [I] bow down in homage, lowering my head beneath
the supreme lotus-feet (5) of the Venerable Lord, the great, glorious
Triple Gem, our master who is the foremost refuge, haven, and
protector,® comparable to a junk, (7) huge and towering, capable of
ferrying [living beings] across the ocean, that is (8) to say, the realm
of rebirth, an endless waste.??

80 Wialker, ‘Carved Chants’, 72-78.
1T follow Thompson (‘Mémoires du Cambodge’, 192, 412) in this triple
rendering of boumnak trey tran.

82 The word sdrand, perhaps derived from Skt. Vsr#, ‘to flow’, poses some dif-
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[2. Date of inscription and context of the king’s restoration of
Angkor Wat, lines 8-14]

L, replete with faith (9) and clarity of mind, practiced the accumula-
tion of every kind of merit throughout [sarhsira] up until (10) this
present life, that is to say, in 1499 of the Saka era, Year of the Ox,
(11) on the fourteenth waxing day of Asidha, a Saturday. Having
witnessed (12) my son, the King, himself replete with faith, rebuild
Angkor Wat* (13) of ancient Cambodia,* making it complete again,
just like in days of yore, (14) I exultantly rejoiced in him.

[3. Sujata’s realisation, account of merit, and truthful vow, lines
15-24]

(15) I [too] am endowed with virtuous faith in the (16) teachings of
the Realised One. Contemplating impermanence, (17) [I] realised
that neither mental nor physical phenomena® can last, and as such
cannot really be the self. (18) I hence dispensed with my topknot—
(19) majestic and consecrated by coronation rites—and abandoned
it here within the site (20) of Angkor Wat. Then I burned [my top-
knot] into ash [to make lacquer] to construct (21) a Buddha image

ficulty, as it is no longer part of the language and found almost exclusively in
inscriptions from this period. I take it as an adjective, ‘endless,” modifying kantar
(from Skt. kantara, ‘wilderness, waste’). Thompson (‘Mémoires du Cambodge,
193, 412) prefers ‘flowing’ (coulant) and Pou prefers ‘infinite’ (znfinies, ‘Inscrip-
tions modernes d’Angkor 2 et 3°, 104), while Uraisi leaves it untranslated. Vong
Sotheara takes it with the following sentence instead, understanding it in the
sense of ramlk (‘recollection’; Vong, Silacarik, 114).

3 The text reads brah bisnulok, one of many local names for Angkor Wat
during this period (Walker, ‘Carved Chants’, 63).

% Kumuvuj puran. On this toponym of Cambodia (kumbuj, kambuj, kam-
buja, etc., from Skt. kambuja) in the emerging Buddhist landscape of Southeast
Asia in this period, see Thompson, ‘Early Theravadin Cambodia: Terms of
Engagement’, 18.

% Middle Khmer namariapadbaimm, from Skt. namariapadbarma.
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right here in the Pakan.* At the same time, I made the solemn vow*’
(22) to become a jewel among lay followers,*® upholding the five
precepts with diligent effort (23) and upholding the eight precepts on
every half, full, and new moon, (24) continuously until the ultimate
demise of this life.

[4. Sujatad’s aspiration to be reborn as a man, lines 24-30]

O Pure Lord, (25) by grace of the fruit from those karmic benefits,
whenever I should abandon the five aggregates (26) of this life to
wander back and forth in the realms of samsara across (27) countless
lives in the future, may I be a great man® in every (28) birth. May I
be endowed with the marks of wealth and merit [and] remain true”

8¢ The name of the highest gallery at Angkor Wat, where the inscription is
carved on a pillar just west of the central shrine. On kbmuk, the modern Khmer
term for lacquer made from resin and ash, see Pou, ‘Inscriptions modernes
d’Angkor 2 et 3’, 104, n. 13).

¥ saccadhbiththan, from Pali saccadbitthana. A closely related form,
satapranidbdan, presumably from Skt. satyapranidbana (‘truthful aspiration’),
appears in line 29. In other inscriptions at Angkor Wat, another form, appar-
ently derived from Skt. sadhupranidhina (‘excellent aspiration’) appears in-
stead (Uraisi, Bacananukram sibde carik nagar vit, 238).

8 apdsakaratn. Pou argues that the use of the masculine form, updsaka,
instead of feminine updsika, suggests that Sujita already thought of herself as a
male lay follower (Pou, ‘Inscriptions modernes d’Angkor 2 et 3, 104-05, n. 14).
Thompson, by contrast, argues that this passage concerns her future lives, not
her present birth (Thompson, ‘Mémoires du Cambodge’, 195-96). I take updsa-
karatna as a gender-neutral term here, in the sense of ‘jewel among lay followers’
or ‘leading lay follower’.

¥ mabdapurus, implying not only maleness but also the perfected phys-
ical marks of the mahdapurisalakkbana, the ‘great man’ who is fit to become a
buddha or a universal monarch.

2 samyyaks, from Skt. samyaiic, ‘entirely, correctly, truly’. Uraisi reads this as
an adjective (dien dé, ‘true’) modifying the ‘marks of wealth and merit’ instead

(Uraisi, Carik nagar vit, 148).
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(29) within the Teachings of the Realised One in perfect accord (30)
with this aspiration.

[S. Sujata’s aspiration to meet the future Buddha and reach arhat-
ship, lines 30—42]

When Venerable (31) Lord Sri Aryyamaitri®* descends to awaken to
omniscience (32) in this world, may I serve as a leading lay follower
(33) of Venerable Lord Sri Aryyamaitri. May I listen (34) to the
pinnacle” of the Dharma’s nectar, that is, the thirty-seven factors
of awakening, and swiftly ordain [as a novice] (35) and be ordained
[as a monk] through [the formula] ‘Come, monk’,” my head
shaved clean, (36) renowned in the midst of the fourfold assembly.
(37) [May I then] hone the thirteen ascetic practices and perfect
(38) the forty subjects of meditation,” and achieve the fruit of
arhatship (39) along with the four kinds of analytical knowledge.”
(40) May I enter nirvina (41) together with Venerable Lord (42) Sr1

Aryyamaitri.

' The common Middle Khmer name for [Ariya] Metteyya, the future
Buddha, from Skt. s7i-aryamaitreya.

" Pou and Uraisi, following an earlier misreading by Krassem, read kbdamii
instead of the correct kbvumz (‘summit, pinnacle’). This leads Pou to interpret
kbdami as ‘rods; sections delimited by rods’ (les barres; les sections délimitées par
des barres), which does not fit the context as well (Pou, ‘Inscriptions modernes
d’Angkor 2 et 3’, 105, n. 10).

% According to early texts, this was the Buddha’s original upasampada
formula for the Sangha.

** Pali dbutarga and kammatthina; these two lists are prominent in the
organisation of the Visuddhimagga.

% catupitisambhbidanian, from Pali catupatisambbidaniana, a special attain-
ment among certain arahants, namely the acquisition of analytical knowledge
with regards to meaning (a#tha), phenomena (dhamma), language (nirutti), and

eloquence (patibhana).
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Conclusion

The three queens whose inscriptions are presented in this article—
Indradevi, Chulalak, and Sujiti—are among the most prominent
Buddhist women to surface in the historical record of early sec-
ond-millennium Southeast Asia. Apart from epigraphic evidence,
we know almost nothing about their lives. They are not listed in
historical chronicles preserved in manuscript form; knowledge
of their names and deeds today emanates from academic articles
and classroom textbooks rather than oral tales passed from one
generation to the next. This fact alone highlights the importance of
epigraphy in understanding Buddhist women across time. As this
entire special issue makes clear, inscriptions preserve distinct forms
of women’s religiosity that may not be recorded in other sources. For
the tiny echelon of elite women prominent enough in their time to
compose or sponsor a grand inscription—a group largely limited to
queens in twelfth- to sixteenth-century Southeast Asia—such records
are essential for tracing how female donors framed their pious works
in Buddhist terms.

Among the three inscriptions, the only one unambigiously
composed by a queen is that of Indradevi, who signs off her poem
with ‘having composed this pure paean’ (idam prasastam vimalam
vidhdya sd), albeit in a third-person construction. Given the praise
Indradevi lavishes on her own learning (‘she shined, her students
adoring her without end / as beneficial to them as if she were
Sarasvatl incarnate’ [rarija sisyabbir ajasracintitd / sarasvati mirt-
timativa taddbita]), her training in Sanskrit and her capacities as a
poet are not in doubt. Moreover, her emphasis on training Buddhist
nuns and laywomen—whether indigent girls or the ladies of the royal
harem—suggests that Indradevi’s religious achievements were not
limited by her female birth. Devotion, patronage, erudition, even the
attainment of nirvina—all are shown as possible for women in this
inscription, whether for Indradevi, her sister, or her students.

In contrast, the inscriptions of Chulalak and Sujata make it clear
that both women sought to be reborn as men in the future. Chulalak’s
inscription transpires in two distinct parts. The Thai portion, Face
A, focuses on her acts of generosity, offering specific, legally relevant
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details for her patronage of Asokarama and praise for her efforts at
other monasteries. While the queen shaped the contents of the Thai
face, it unfolds entirely in third-person narrative, as if someone else
was asked to tell her story. The Pali portion, on Face B, is explicitly
not the work of the queen but rather a male court poet (kavina
rajapanditena racitam). This side of the inscription gives consid-
erable attention to two issues barely addressed in the Thai portion,
namely the political ambitions and territorial extent of her husband,
King Mahadhammarajadhiraja III (sections 2-3), and Chulalak’s
aspirations to be reborn as a man, meet Metteyya Buddha, receive a
prediction of future buddhahood, and practice the necessary perfec-
tions (parami) along the bodhisattva path (section 8).

In considering the gender dynamics evoked by Chulalak’s inscrip-
tion, it is tempting to label the two dimensions that stand out in the
Pali portion—territory and buddhahood—as inextricably male and
the product of male authorship. After all, the section on the royal
realm is about the king, not Chulalak herself, and the Theravadin
path to becoming a buddha requires eventually being born in a
male body. At the same time, Chulalak’s dedication of merit and
bodhisattva vows in Pali (Face B, sections 7 and 8) comprise the only
passage, in either face of the inscription, that is articulated as a direct
quote in the first person. Section 7 of the Pali overlaps in content
with the dedication of merit found in section 5 of the Thai, the only
distinction being the grammatical person of the Pali. The bodhisattva
aspirations, on the other hand, have no parallel in the Thai.

What to make of these disjunctures between grammar, language,
voice, gender, and authorship in Chulalak’s inscription? First,
grammatical person may be more influenced by aesthetics and
established convention than by questions of voice or authorship.
That Indradevi’s inscription uses the third person exclusively, while
the Pali portion of Chulalak’s inscription includes passages in first
person, does not tell us who wrote each text and with whose voice it
purports to speak. Second, the Thai and Pali portions of Chulalak’s
inscription follow a timeworn convention in Southeast Asia; the ver-
nacular portion speaks to the immediate, real-world legal concerns of
property and generosity, while the Indic portion frames the broader
political and religious context. That Chulalak presumably asked a
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male poet to compose the Pali portion of her inscription signals her
respect for this convention. At the same time, it is only these Pali
verses that reveal Chulalak’s intentions and aspirations in her work
of merit-making. Third, the use of first-person, particularly but not
exclusively in Pali, is aesthically linked to ritual acts of transferring
merit and articulating vows. In mainland Southeast Asia, monastics
and laypeople alike use first-person Pali formulae, along with their
vernacular parallels, to seal crucial moments when making donations,
dedicating merit, and voicing vows and other aspirations. Even when
composed by a male poet, we cannot separate these passages in Chu-
lalak’s inscription from her own voice. These Pali verses—like chants
honed for ritual use—make plain the social and personal reasons for
Chulalak’s benefaction.

Finally, when turning to Sujatd’s inscription, the way in which the
language, style, and voice of women’s epigraphy changed between
the twelfth and sixteenth centuries becomes clear. By the time Sujata
recorded her pious works in 1577, the use of Pali and Sanskrit as
inscriptional languages was already in steep decline across the region.
Apart from a few passages borrowed from ritual texts, Pali phrases
were rarely put in stone, especially in the several dozen IMA texts
carved on the pillars of Angkor Wat.” Khmer, as a literary vernacular
complete with abundant expressive possibilities, had fully come into
its own as a lapidary idiom. Sujata’s choice of Khmer reflects how the
vernacular came to shape the articulation of religious acts and vows,
spheres reserved for Pali in Chulalak’s world just a century or two
earlier.

Unlike the clear-cut case of Indradevi, we cannot say for sure
that Sujatd’s inscription was composed expressely by her; much
of the epigraphical record from this period in Cambodia reflects a
shared aesthetic and a culture of intextual borrowing. Yet the use of
the vernacular and a first-person voice throughout suggest a certain
intimacy with the queen-mother’s particular motivations and aspira-
tions. If we are not reading Sujata’s exact words, we are at least privy
to how she wanted her voice presented to the public and to posterity.

% Walker, ‘Carved Chants’, 72-77.
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In multiple respects, Sujata’s text echoes the Pali face of Chulalak’s
inscription. One, she situates her merit-making within the context
of the reigning king, in this case Jayajettha I rather than Mahadham-
marijadhiraja III. Two, she details the specifics of her pious acts as
her own good works in distinction to those of a more famous male
monarch the inscription first extols. Three, she lays out her specific
vows and aspirations, including her wish to be born as a man and
meet Metteyya Buddha, as the summation of her homage, her piety,
and generosity. These aspects of Sujata’s inscription represent a mode
of Buddhist queenship very much in alignment with that represented
by Chulalak.

Other aspects of Sujatd’s text advance new directions not found
in the inscriptions of Indradevi or Chulalak. In addition to her use
of the literary vernacular and a first-person voice, Sujata frames her
acts in several distinct ways. First, her opening homage reads as a
declaration of faith in the Buddha and in the efficacy of pious con-
duct (section 1). Second, before detailing her specific acts of merit
making, Sujata describes her motivation for religious works as rooted
in her realization of the impermanence of sarhsaric existence (section
3). Third, her main meritorious work—cutting off her topknot to
make a buddha image—is directly tied to her chief aspiration, namely
to shave her head and ordain as a monk as a disciple of Metteyya
(section S). These three dimensions—declaring her faith, stating
her motivation, and connecting her acts and aspirations—are found
on many of the inscriptions subsequently carved into surrounding
pillars at Angkor Wat in the late sixteenth through early eighteenth
centuries. Since Sujatd’s is one of the earliest to follow this formula,
it is not implausible that later generations of pilgrims to the site were
inspired by the model she laid out. The exceptionally fine work of the
lapicide, the stone’s proximity to the central shrine of Angkor Wat,
and her distinguished profile as queen-mother amidst a sea of largely
non-royal donors may have bolstered her inscription’s influence.

The twelfth through sixteenth centuries witnessed a remarkable
series of religious, linguistic, and political transitions in mainland
Southeast Asia. In the areas now occupied by Cambodia, Laos,
and Thailand, these transitions included a change in epigraphic
habit from Indic verse to literary vernacular prose, the rise in state
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patronage of Pali-centered Buddhist lineages, and a shift toward
future-oriented religious aspirations involving rebirth in Metteyya’s
age. Indradevi, Chulalak, and Sujata each represent distinct moments
along this trajectory. At the same time, the three women’s inscrip-
tions reveal distinctive features of Buddhist queenship in a changing
Southeast Asia. All three texts are rooted in the munifience expected
of royal women, their relationship as partners or mothers to reigning
kings, the material specificity of their good works as reflections of
their broader visions, and the grand ideals ascribed to their character
and aspirations. Questions of gender, voice, and authorship are more
complex: Indradevi’s focus on inculcating her Buddhist erudition in
other women stands in contrast to Chulalak’s and Sujata’s vows to be
reborn in male bodies. Indradevi penned her own words in verse, as
Sujata may have done in prose, while Chulalak’s inscription reflects
a mix of authorial influences and literary styles. All three women left
records in stone that invite further questions about the relationship
between their outward acts and inner intentions. While their private
views may never be known, these three women bequeathed us with
inscriptions that are essential for appreciating the public voice of
pious queenship in an unstable world.
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Appendix I: Transcription of K. 485 at Phimeanakas
Face D

C = Coedes, Inscriptions du Cambodge, vol. 2, 163-73

79

(1) O tyaktarh prasabhih ksatam eva vala-
vrndarh grhitva satasah sutabham-

(2) pravaitddhayat kirttitadharmmadhaimma- _
kirttyahvayarh sa sukhasarhpadadhyam-

80

(3) O tatha niyuktavratadanavastrarh
pravriajayat sidhyayanaprasastam-

(4) sasimasampaditadhaimmakirtti- _
gramarh sada raksitadhafmmakifttir®’

81

(5) O sia dundabhirn hemakrtan dhvajan ca
suvainarfipyai” racitagryadandam-

(6) cinarh$ukaih kalpitaci- _ travastrar _
pradad vararh paivatathagataya

82

(7) © didesa sa érijayardjacada- _

manau” hiranyahitanandiyugmam-

(8) $yenarns ca haimams caturas sadanda- _
n sadipakosan jvalita- _ n nirantam-

83
(9) O sa srijayasrisugate tathada- _

77 C -i[m]
% The syllable 77 is written as 77z, here and throughout.

?  C manav
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n nandidvayarh sirhha- _ yugaf ca'® haimam-
(10) sadafpanarh svarnamayir Sriyafi ca _
camikarafi cimaram apy udaram-

84

(11) © ratnanghrivinyasam acintyarapari _
kamandalurh svafnamayan ca kosam-

(12) bhojya- _ sanarh virhsatikattikabhih _
krta- _ 0 ca hemnam atidiptabhasam-

85

(13) © haimarh samudgarh manirafji- _ tanga- _
n dipasya padan ca suvainajatam-

(14) dhrtaf catu- _ $$ripratiyatanabhi- _

s suvafnajamh pattharam apy acintyam-

86

(15) © haiman tatha _ cumvalam unnatagrarh _
sarhsthapite castamahabha- _ yana[m-]

(16) prabhafijake karhsamaye _ jine da- _

d graimadvayarh lekhadrdhabhidhanam-

87

(17) © bhadresvare rapyamayarh suvainai-'" _
r alepitan dundabhim apy adat sa

(18) devafi ca bhadre$varaputrabhaita- _

m asthapayad dundabhisathjfiam'* afthat-

88
(19) © campesvarakhye ca sure vimaye _

vuddhe ca prthvadryabhidhanake ca

1% The conjunct form 7ica is written like 7Za, here and throughout.
% The dependent vowel 47 is appended diacritically after 7 (the repha form of
preconsonantal 7), here and throughout.

12 The conjunct form 7 is written as j7, here and throughout.
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(20) sive disad dundabhim ekam ekarh _
sasvarnaliptath krtarapyapaivvam-

89

(21) O sa srijayaksetrasive ca devarn
mahe$varam $rijayarajapaivam:

(22) namnesvarin catra tathasapaiva-
m asthipayat kalpitade§abhamam.-

90

(23) O didesa madhyadrisure sabhtima- _
n tatsamsriitan sa vijayaprayane

(24) bhattuf nivrttau mahaduddhavaya _
dhvajan $atan cinapataif vicitran-

91

(25)'* © vasudhatilakarh paiva- _
ksitisena Silakrtam-

(26) svainaih pravrtya sa dhafmma- _

d dyobhamyos tilakarh vyadhat-

92

(27) O sa sadhu tatra trigura- _
n sauvainin ratnabhiisanan-
(28) asthapayac chivapur[e] _

prataptan iva bhasvaran.

93

(29) © matararh pitaram bhratr- _
suhrdvandhukulani ca

(30) jiiatani jAapitany e[sa] _
safvvatrasthapayat sudhih

193 From here on, line numbers in C are incorrect.
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94

(31) O sa bhattrbhaktisudrdha _
nifvvasyanty apy anantaram-

(32) madhyahnakrtyasarhpanne _
nathe ni- _ fvvanam agata

95

(33) O tasyan jananyadhigunan jana[nandani]ya- _
n nifvvanabhaji jagatan [jva]litadhivahnim-

(34) tatpu- _ fvaja nrpatina vihitabhiseka _
$ri-indradevyabhidika '™ nayati sma $antim-

96

(35) O rapan tada $rijayarajadevya _
rajatmarapais saha bharisankhyam-
(36) satsthapayan safvvapure jininar _
svamandire cibhiraraksa laksmi- _ m-

97

(37) © $ériyarh $riya rapajusar sarasvatim _
vicarakanan ca vijitya vidyaya

(38) vipaksalaksmin ca subhagyasobhaya _

svanama tat karmma gata kramena ya'®

98

(39) O nagendra- _ tunge vasudhadike $rutau _
jinalaye ya tilakottare tatha

(40) mahibhrtadhyapakasattam ahita _
varodhavrndadhyayanam sada vyadhat-

99
(41) O sthita narendrasramanimni dhamni ya _
narendrakantadhyayanaif mmanorame

104 C -abhidika

1% C svanama tat karmmagata kramena ya

169



170 TRENT WALKER

(42) raraja $isyabhir ajasracintita _
sarasvati ma- _ fttimativa taddhita

100

(43) © namna pure dantiniketane §ri- _
sarasvatipaivvapure ca pas’cit-

(44) dvijatmaja rajakulottama ya _
yasodharayar puri rajakanta

101

(45) © yakramya namrasirasoddhrtarjapada _
gangam apastacaranarh $ivamarddhni kopat-
(46) kantasv api §rutaratasu nrpaprasada- _

n saraih $rutakrtikrtan vita- _ tana kantaih

102

(47) © svabhavabhutapratibha vahusruta _
sunifmmala $rijayavaimmadevabhak-

(48) idarh prasastarh vimalarh vidhaya sa _
nirastasafvvanyakala vididyute _ %
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Appendix II: Transcription of No. 93/Sukhothai 26 at Wat
Asokarama

Face A

G = Griswold and Prasert na Nagara, “The Asokarama Inscription’,
39-40

K = Kram §ilpakar, Prabjum carik bhig di 8,398-401

W =Winai Pongsiripian, ‘Carik vit parbaram’, 33-42 (N.B.: a differ-
ent inscription with a few parallel passages)

106 107 8

(1) namadri'® triratna[stu'”’ subha]mangalotar paraman' éaEarij
tai cet ra- (2) y hak sip et thoh naksatr phal;gunamis ak cet garh toy
rks mahurti <(3) l&> tithi nadi an yogyayogi sathte¢ brah rajadebi
$ri culilaﬁsana-[arrga]rim- (4) j [mahesi] debadhara[ni tila]karatn'"
[pabitr pen co pha pen]'! padapari[caraka rat-]'"* (5) najaya'” t@
sathtec mahadharrmarajadhiraj kopr tuay paficabidhakalyini (6)
mi [silabirayaprija tath]kal"* cai hman nai brah jinasisana dan cin
pratistha (7) brah stGp vdi naj vat asokiraim dan o brah mahadhatu
c6 san a- (8) ng ma t& moean pan ang nin rim do met kho sin hak
groen (9) barrn tan phlik ratn ang nin ndy ... [barr-] (10) n tin bikul
dan prati[stha garrbh brah maha]... [brah ma]- (11) ha ceti ni theen
s toean ik brah buddharap... (12) n kuti brah sri mahabodhivan
kramalayan... p- (13) rakar sban thnal arbal tday [mai hlaiy] dan
hlay garhnap (14) dan cin larhtap pitak traiy thuan samrap kap
dharrmakathik san (15) ang ang nin ji 6 fidnavans rajapaidit ang

106 W (1. 1) namasri

107W (1. 1) triratna suta; GK triratna namastu

108

W1 praman

109

GK arggara
10N (1. 13) tilakaratn; K [l6]karatn; G [...]

111

W (1. 13) pabitr pen co pha pen

"2 W (l. 13-14) padaparicaraka ratn; GK madaparavarak pe-
113

GK najaya
"4 W (l. 14-15) mi $i[la]biraya[pri]ja tarhkal; G mi siri... kal ; K mi silabara... kal
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nin ji ¢ (16) sri van mi dan smuat dharrm tan hdj ji ¢4 sankhasar _
l#v dan ka jay (17) pratistha'”® phd gan af ten kippikar byapar dan
hlay ha sip rce- (18) an mi pradhin gi nay jian sri caid kap dan [na
san ray lar] ... k- (19) ar _ khé i sip ha kvian duk rtn pi dan ji suan
dan hlay ha 1a- (20) r _ pen siip byafijanikar toy prahman l# vai
l¢ ha sip pa-'*¢ (21) tr _ bat thtan sarhrap kap tre sakh dan kriya
ptja dan hlay <(22) l#>v dan cin t&n'"” brah dan sap kriyakar chlan
dan hla- (23) y ganana san ray lar lév srec dan cin fijei!* b- (24) rah
mahathera ¢ tan nin ai pen sisy h&n brah maha (25) buddhasagar
mi namakar ji sarabhangathera aii kopr (26) ttay silamaryad' vit
pratipatti ma pen prahdhan nai asoka- (27) ram ni | jai t& sarhtec
brah rajadevi'® sin asokirim afi tiav (28) ni din daksinaram 2!
mz aya hta ka san k& mahavaniara- (29) tnathera l#v dan pratistha
na rdy nin'* pen khé sip kvia- (30) [n] _ brai sip rocan t&n byapar vat
ndn dan lankirim ka'? <(31) l#>v garhnap'* kap dan parbaram ka
l&v sarhriddhi dan silavisud'®- (32) dhavas di'* ba ayt hua stec svay
brah phnuas puas kadarh kar- (33) rm nai dan jai ka srec dan di senin
di stec brah mahas- (34) vaimi'? ¢ dan sthit ki theen di sarhriddhi
dan sri calavas di sans- (35) kir sirmtec ba ak dan ki sirirec dan
brah dharrmarajapanah di'*® sans- (36) kar saritec brah rajamara ka
sarhriddhi l&v _ | _ afi va phalanisans (37) tan ni sartec brah rajadevi

stec

15 GK pratistha
e GK l=

7 G ten

18 G afjoefi
12 G silamarahya
20 GK rajadevi

121 GK daksinirim
122 GK nin

123 G ké.

2 Klév _ gamnap
125 GK silavisud

126 GK di

127 GK vimi

128 GK di
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c6 dan s#n kl#n kalpana hai pen (38) kotthasapuny chodani pai tz
sarhtec pil brafia ba ak m& (39) ak dan ik sirhtec mahadharrmara-
jadhiraj brah sri dharrma- (40) rijamata Aatikul ban bhab sap satv dan
hlay cun hdj (41) bin dukkh bhayaritaray t2'* hdi tdi luh k& sukkh
duk duk ta"- (42) [n] .... athnac brah rajakusal ni _ | _ ma[t]ra nin"!
sarhitec b- (43) [rah]... dan fiai ka klav anagat vdi naij carik (44) ... phi
mi dav brafia sim gra (45) ... loeam sai lz tdi (46) ... dai (47)...a

Face B

G = Griswold and Prasert na Nagara, “The Asokarama Inscription’,
41-43
K = Kram §ilpakar, Prabjum carik bhig di 8,403-07

1

(1) vatthuttayarh namitvana _
asokaramam avhaye _
vakkhami punfiasambhararh _
raja- (2) deviyimarh katarn'**

2

sunatha pufifarh caritarh _
sadhanam rativaddhanarm _
siladigu- (3) nabhtsaya _
buddhabhavaya saficitarh _ |

kathar | _

129 GK t&
1 GK g

131 GK matra nin
1

©w

* G raja-saddhayimar katarh
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3

tifisadhike'* sattasate (4)
sakaraje sulikkhite _
kapisarhvacchare yeva _
asidhe subhavirake

4
(5) dhammarajadhirajati _
maha¥*-adimhi bhamipo _

lidayardjino nama _
narinda- (6) ssa mahesite'®_

5

sridhammarajamarati _
namena [vissutamahi]**_
sotthi- (7) na matuya gabbha _
mahapufnabhinikkhami®| _

6

solasavassiko sippa- _
nippha- (8) ttirh papunati so'*®_
pattaratthatilokan ca'®®_
dhammena rakkhita ra[ja] ' _
7

atthatifisayuva'*'- (9) yasa _

13 GK tirhsadhike

13 G maha... [rest of line missing]

35 G [line missing]

136

w

G [line missing]

%7 G [mahapunfabhinikkhami]
3% G papuniti ca
%G [line missing]
1

'S

? G [line missing]

" GK atthatimsayuva
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142

paripunnamanoratho
... sattasate _

sakaraje suddhipite

8

ra- (10) tthamandalavittharam'
khemaii ca pabhiha[raf ca]'*_
tasseva pufifiavantassa _
ratthasima (11) vijaniya _

9

pubbe nagaradeyyati _
etam ratthasimarn aka
purimanudisabhage

(12) vajjaparanti tam aka _

10

bingaya nadiya tire _
uyapabbatanamako'*_
dakkhinasmirh (13) disibhage _

etam ratthasimarn aka

11

dakkhinayanudisaya _
hemapiranti tam aka

(14) pacchime [naga]paraf ca'™_
etam ratthasimarn aka

12
yamunasikhanadiya _

"2 G paripunna... [rest of line missing]

143G (10) rattha-

"+ G khemafica [rest of line missing]

1

'S

5

G uyyapabbatanimako

¢ G takaparafca; K nagaparafica

175
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esa kh[ana]'¥- (15) nadivhaya _
lakkhaparanti nagaram _
[tittharh] tassa sumapitarh _

13

pacchimanudisabhage _

e- (16) tarh ratthasimarh aka _
[u]ttareka® va ratthafi ca
[icthapattanavhadharam]'_

14
ratthasimarh thapetvana

(17) sattanarh sukhadayako _

devehi™...
151

15
(18) tasseva dhammaraffio [ _ ]
152

mahesi sundarikanta
s[ila]- (19) lankarabhasita s> _

16

pafcaviti mahapanfia
[maha]moli mahayasa _

buddhe dha- (20) mme ca safighe ca _
pasanna rattanattaye _

154

147 GK [khuddharh]

148 K attareka

"G [itthapattanavhiadharam]; K ...[javajakam)]

150G devehi [ca manussehi]

151

a

G has (18) beginning in the middle of this lacuna.

32 K te raja... ; G [this line missing]

3 G sabbe’ lankarabhasita

154

1

S

G [paficaviti mahapania]
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17

dhammarajadhirajati _
jetthaputtarh mahaya- (21) sarh _
asokan nima kanittharmh _
rajaputtadvayarh labhi _

18

ekasatthisattasate _

sa- (22) karaje sulikkhite _
sasasathvacchare yeva _

phaggunasukkhapakkhike _

19

sattame subha- (23) varasmim _
dhatugabbhamhi dhatuyo _
panniparabhati dve va _

majjhima bhinnatandula'

20

pha- (24) lika khuddaka tv eka’>_
sasapa'”’ bakula tatha _
nidahitvina yarh thapo _
sabbaka- (25) mmena'*® mapito _

21

viharam [ca manda]pafi ca _
cetiyarh bodhipadapari _
nitthapetvana (26) ropetva _
aramam [sammabbakari |

1

S

> G bhinnatandala

e Gtveva

1

a

7

G sasapo
8 G sabbakam(25)mena

1

)

177
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22

abbhantaram parikkhafi ca _
bahiraddighikarh imarh _
sobha- (27) manuccapakarar _
suddha... ratthakam _

23

surabhinagarh punnagarh _
bakulambar panasakarh _

(28) kapitthanalikeraf ca _
... malikam _

24

akasi rammaniyath sa _

aso- (29) karamam avhayarh _
... yamhekan ca _

fidnavafisan ca panditarh _

25

st[i]va'®’- (30) fisapanditan ce[va] " [ _]
... attham vade idha _

safikhasarafi ca namekam _

paligi- (31) tarh thapeti sa _

26

(tarh ara)mikarh kalarh
panfasaparimanikarh _
sricandavha'®’- (32) ppamukkhafi ca _
... natthum adasi sa _

27
taladikarh hi paficangarh _

159 GK sriva-
160 G ceva; K ce

el GK sricandavha
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turiyarh safikhava- (33) fisakarh _
mahabherim mahatalam

saddhitaggahakehi'®* ca _

28

khettarh catusatabya- (34) marh _
dyamena vittharato _
byamasatadvayantassa _
paficavisaratha- (35) vihi _

29

dya-araimikanafi ca'®_
anuvassarh adapayi _
aramavatthum ni- (36) kki _ni _
kotipaficappamanakarn _

30

kappiyabyanjanatthaya _
tesarh idha (37) adapayi _
panfidsadhavapattasar _

bhikkhanarh idha dapayi _

31

kotisatadva- (38) yenapi _
dhanacagena sa idha _
thapadikicce nitthite _
sokiarimamaharh a- (39) ka _

32

buddhasagarasissekarh _
sarabhangoti namakarh _
siladigunasampannari _
(40) therarh saparivarakar _

12 GK sadditaggihakehi

'3 G ayamaramikanafica

179
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araimikarh thapetvana _

paccayehi upatthahi _ ||

33

imina punfa- (41) kammena _
mama matapita ubho _
saimiko me mahidhamma- _
rajadhirdjanima- (42) ko _

34

sridhammarajamata ca _
ye ca fidti-m-afatika'ss_
sabbeva sukkhiti ho- (43) ntu _
niddukha nirupaddava _

164

35

mama pufinanubhavena _

sabbe te tidivangata _

chasu sag- (44) gesu sampattim _
anubhufijantu kimato _

36

mama pufinanubhivena _
puriso homa- (45) nagate'®_
metteyyasseva buddhassa _
aggadhammarh sunamaharh _

37
tassapi'?’ punfia- (46) sambhara'¢*- _

164 From here on, stanza breaks in G are incorrect.

165 GK Aati afatika
1% G homyanagate
167

G tissapi

168 GK sambhiram
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m ularam'®’ pacinamaharh _
parisaiganamajjhamhi _
so marh buddho pasafisatu

38

(47) dinadina samo affio _
rapenapi yasena va _

ayuni dhanarasthi _

ma (48) me hotu bhave bhave _

39

mesarn nadatukamassa'”®
koci sakkotu ganhiturh

(49) apica'”' mama santasarh _
daliddanam payojanarh _

40

gambhiraparadanadi- _
sagare- (50) hi susitale _
nimujjitva muninda va _
sambodhith papunam’aharh _

41

imasmirh (51) nagare rajjar _
karessanti anagate _

khattiya ceva ugga ca _

dhammika (52) ye mahayasa [ _ ]

169 GK muddhiram

70 GK mesamnadatukamassa

171

G apica

172

181

Since none of the photographs or estampages available to me extended

below this point, the punctuation for the last three lines is necessarily specula-

tive, and my readings are based on G and K alone.
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42

sabbe te anumodantu [ _ |
pufinakamme maya kate [ _ ]
(53) pajavatthani vaddhantu [ _ ]
pufinakammaratta idhadi [||] [ _]

sridhammatrailoka- (54) nimena kavina rajapanditena racitam idarh

[I[]
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Appendix III: Transcription of K. 303/IMA 2 at Angkor Wat

P = Pou, ‘Inscriptions modernes d’Angkor 2 et 3°, 102-03
U = Uraisi, Carik nagar vdt, 39-41

V = Vong, Silacarik, 112-13

K = Krassem, Inscriptions modernes d Angkor, 3—4

(1) || _ || _ neh ta gi tribit sucirit'” sarddha nai khilurh arhcass sahte-
(2) c brah rajamata mahakalyanavatti'* $ri'” sujata (3) Gttamajati
ksatri'’® brah maha-gpasikaratn pabi- (4) tr thvay pangam pranathmr
dal ta brah varapadarubindhu _ (5) nai saritec brah maha $ri'” ratn
ta=trai'’”® kamrataen yen (6) ta ji bvurhnak trey tran pradhan ru
sahbau dha'” (7) rat ran grung'* na'™' nu nar chlon laen sramad-
dh bol _ (8) man gi bhabbhajit kantir sirana khfiurh arhcasss min
safddha (9) tarhla citr prabrddhi san saibv kusal rien'®* mok luh (10)
jatila neh mangi luh ta _ 1499 sak chla naksatr'™ _ (11) caturddasi'®
ket asadhy sorabar khiurh arcass yal (12) stac brah rijaputr man
safddha san brah bisnulok'® (13) kumvuj'™ purin nach oy pariptr
ru puran vin khiumm (14) athcass triak ar anumodani nu stac brah
rijaputr (15) beg hon khiurh aricass man sucarit safddha ai ta (16)

173 U sucarit/sucirit; PV sucarit

7+ PU mahakalyanavatti
175 PUVK éri

176 PK ksatri; V ksatri
177 VK $r1

178 PU ratnattrai
7 PUVK ja

180 PUVK [a]tunta
81 PKja; Uja/na
82 U rien/ryen
183 PVK naksatr
184 U caturddasi
185V bisnulok

%V kambuj
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brah sisana'¥” brah tathagat sragat tal anicca rarhbin' (17) yal
namarupadhaimm neh bvurh dien' sian=ta bvurh ja atma (18) guh
gi pi khiiurh arhcass tak brah kesamoli'” na man ce- (19) stadhikar
amhbal nu mufddhabhisek noh pan ai ta stha- (20) n brah bisnulok
neh surec gut ja kmuk san brah _ (21) buddharup ai ta sthan pakan
nah™ sot min saccadi- (22) ththan nu ja gpasakaratn'* car pan-
casil'” vifyyabhyayam™* (23) carh astangasil ai ta thnai aththami
pufnami arhmabisiya ja (24) prakrti luh ayukkhayy'” ta ja pan-iss
hon pabitr _ (25) no tejah phalanisans noh no kal=ni pan pancak-
khandh (26) a[m]bi"* jat pi andol do mok ai ta safisirabhabbh'” ta
a- _ (27) nekajati anagatakal sim ja mahapurus sapp & _ (28)"" jat
karhnet saim kopr nu dhafapufialaksan'” sath- _ (29) yaks ai ta brah
sasand brah taththagat®® prakat tac sarhnam (30) satapranidhan®”’
muhni vin hon _ no kil=ni pi samtec (31) brah $ri** arfyyamai-

tri*® stac cuh mok trass satbvajjatanan®* (32) ai ta lok neh sam*”

187 PU sasni

188V rarhbin

18 U dien/dyen
10 PUVK kesamoli
1 P naeh; U nah=neh; VK n[ae]h

2V opasakakaratn

195V paficasil
4V vifyyabhyayam
%5V yukkhayy

% PU ambi

17 PUVK sisarabhabbh

8 Line number missing in P; subsequent line numbers in P are therefore

incorrect.
199

PK dhafiapunalaksan
2% P taththagat

201

PK satapranidhin
202 PUVK éri

203

PU aryyamaitri
204 PU sarbvajjutafiin; VK saibvajjutinin

205V sirmm
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khiurh arhcass pan parreh ja Gpasaka®*- (33) rat nai sartec brah
$§ri*”  afyyamaitri®®  samm khfum pan staipp _ (34) khvurhn®®”
dhafmmamrt gi sattatifisa®® varabodhipakkhi khmi cifi puas*' _
(35) pan Gippasathmpad®'? nu ehi bhikkhu man brah kes kor khsan*"?
(36) tian prakat ai ta kantal jath- _ nurh nai catubidhaparasatv su-
(37) rec phgat terasa dhu- __ tang phcan bhavana _ (38) cattalisa**
kahmatha- ___ n pan®" arahatta- _ (39) phal arhbal na*'¢ ca®'’-
tupitisambhida (40) Aan sam cal nitbvan (41) may*

nu brah §r1 a- (42) fyyamaitri*” pabitr hon**

8 anle

206

V upisaka
207 K $ri
2%V aryyamaitri
209 PUK khdamn
210 PUVK sattatisd
21 PUVK pas

2 PU oppasathmpad; V uppasahmpad
23 P ko khsarn

24 PUVK cattilisa

5 PK thin; U thin pan

216 PUVK nu

WV
218

U may/mvay

219 Y7 .
V fyyamaitri

20 PUVK hon
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